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Berlinale Talentcampus Special
Veröffentlicht am von sascha

Benjamin Meyer & Yazmin Ortiz

Powerwerk.de presents "Berlinale Talentcampus" Interview Special

We will publish 15 more interviews until February 2005

Benjamin Meyer

How important is the cooperation between actors and directors?

Crucial. On my first student film, I alienated my lead actor 
after the first two days of shooting. After that, he only allowed 
me to communicate with him through my assistant director. He said
that I interfered with his ability to perform. I learned from that 
experience the need to balance the various creative influences on 
a set. The director cannot treat his actors like puppets. They 
have to have room to create their characters. But, if the actors
do not listen to the director, they cannot expect their performance
to be appropriate to the film. Every actor has different need and 
boundaries. It is the director´s job to find an actor´s boundaries,
so that he can provide the actor with what he needs to discover
the character without interfering with the actor´s creative process.

the creative process... Do you have special methods for realizing 
your ideas?

For my last film, I shot Cinemascope. In order to get a sense for that
aspect ratio, I watched only Cinemascope films from the late 1950´s, when
it was first invented. Before director´s worried about "tv safe" for the
video transfer. I put strings up over my television screen, to demarcate
the quarters and thirds dividing the frame vertically and horizontally.
I paid very close attention to how directors like Nicholas Ray and 
Billy Wilder exploited the new geometry of widescreen.

Do you think that movie-business is a fair business...are there very
bad experiences?

I had a very bad experience when the funding for a feature I had written
fell through, a few years ago. It was going to be my first direction project.
I was devasted. But, in the end, it lead me to rewrite the screenplay. 
I think it has improved tremendously, and I hope that when I do get funding,
I will make a better first feature.

What is your personal goal? Is it important to you to have personal aims?

I need to make a feature film, already! I´ve been making short films for
almost ten years, now. They´ve done very well for me. But, at this point,
all I want is to make a feature.
It is very important to me to have personal aims.

What do you think about Berlin....what are its advantages or disadvantages
for a creative person?

Berlin rocks! I loved Berlin. It´s inexpensive, and the food is very good.
There is always something going on. And, it is a city of thoughtful people.
I was particularly inspired by the bombed church that they left standing.
People in Berlin remember to think.
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What is the most important thing for you? To make the audience happy or to
make them ponder about your film?

I like to make an audience think. I also like happiness. I want an audience to 
be emotionally involved in my films. I want them to understand my characters,
and feel for my characters. But, I want the characters that they come to 
understand to be people they might not have understood, before.

"What Are You Having?" 2003, 35mm, 10:00
Filmography 

"Georgie Porgie", 2000, 16mm, 23:00

"SOLD", 1999, 16mm, 14:30

"Ridden", 1998, u-matic video, 11:00

"Bothered", 1996, 16mm, 27:00

 

Yazmin Ortiz

How important is the cooperation between actors and directors?

It is all about this cooperation because the director knows what the overall
(technically and otherwise) project is, but the actor knows what the 
microcosmos of his role is within that big universe that is the play or the 
film. If there is no cooperation and communication, the message cannot be
properly dispersed to the audience.

the creative process... Do you have special methods for realizing 
your ideas?

Actually, though I follow a very strict "paper" organization of the usual
methodology of script breakdowns, research, scheduling, plans, etc., 
However, I work instinctively and rely in my theatrical background of
picturization. I "imagine" what would this place, people and circumstances
be from my perspective and then try to make it as close as possible to what
that story looks like in my mind. Obviously it is never 100% what I envision
as "accidents" during a shoot/run and what the environment can bring are of
the utmost importance to the piece (this taken directly from the world of stage)
as surprises have proven to be some of the best moments in my films.

Do you think that movie-business is a fair business...are there very
bad experiences?

I think the movie business is outrageously unfair, with some of the most 
talented people never to be able even make a living, and some outrageously
untalented making millions. No bad experiences, as I finance my own films
and haven´t depended on the business yet.

What is your personal goal? Is it important to you to have personal aims?

My personal goal is to be able to continue to make my films and improve my
artistry in them. Goals are your motivation to get up every morning. If there
is no goal, there is nothing! I am not "watching" the movie of life, I am
participating in it!

What do you think about Berlin...what are its advantages or disadvantages
for a creative person?

Wow, you are asking the wrong person because I am a biased opinion, I just love
the place - even wrote a screenplay inspired in it! So full of culture, so full
of history, such a film mecca. I think the advantages of Berlin is the quality
and dedication from the talent and crews that you can get there. Berliners
have the biggest appreciation for hard working people and work ethic I never
saw in my life. Talent is cute but if you can´t work passionately towards it,
Berliners do not want you and that is o.k. with me as I am all about working hard.
The only disadvantage for me is that I am from a 74 degrees tropical island and
it is cold in the winter in Berlin. Secondly that, regrettfully, I do not speak
German! Other than that it´s perfect!
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What is the most important thing for you? To make the audience happy or to
make them ponder about your film?

It´s all about making them ponder about my film´s theme. A project is not worth
my time if I don´t bring out a worthy subject matter or question to the table.
Art should be all about answering questions yet to be anwered. Furthermore,
like Dieter Kosslick said at the Berlinale Talent Campus, it might be the 
solution to all our world´s disputes. If audiences want my films to come out
with a happy ending all the time, they might have to see another director´s film.

Filmography

El Baile - Dir, Writer, Prod, DP (DV),
My Encounter - Dir, Writer, Prod, DP (16mm,)
Jamaican Market Women - Dir, Writer, Prod, DP (docu Super 8),
The Joke - Dir, Writer, Prod, DP, (Super 8),
Just Another Skateboarder - Dir, Writer, Prod, DP (DV),
The Corporacion - Dir, Writer, Prod, DP (DV),
Calling God - Dir, Prod, DP (DV),
L A Poverty Department - Dir, Writer, Prod, DP (Docu DV),
Global Children Organization - Dir, Writer, Prod, DP (DV),
A Mother's Cry - Dir, Writer, Prod (Docudrama 16mm),
The Road to the Oscars - Dir, Writer, Prod (DV),
Seeing Sarah - Co-director (HD).

Began in San Juan studying dance & musical theater.

Made her debut at 14 studying Spanish Classical theater.

Graduated with degrees in Film from UCLA, LACC and Cal State Northridge. At Cal State, where she was a fellow, she 
did her thesis "Dogma L.A., the New Millennium New Wave of Filmmaking" based on techniques of HD Cinematography.

Performed with Placido Domingo when handpicked by Franco Zeffirelli to play the part of the "bride" at the L.A. Opera's 
production of "Pagliacci."
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